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'It is a feature film, not journalism.'
Peter Morgan:  Normally in film you have to embellish things to make them film-worthy.  But with the 1976 season, it's the opposite.  You have to tone things down because there was so much going on.
When Ron Howard made his first based-on-reality film Backdraft in 1991, he fretted about getting everything right and doing justice to the firefighters.  But after watching The Bad and the Beautiful – the classic 1952 Kirk Douglas film about Hollywood's darker side – he relaxed.  It was made by movie people about a world they knew, and yet the details were exaggerated.  What really mattered, Howard realised, was a good story and great characters.
'I got back to that Shakespearian idea that Peter Morgan hangs his hat on,' he says, 'which is to understand, adapt and create, to offer a greater truth, a human truth, a human observation.  That's what we're doing with a film like this, which is inspired by facts, but meant to be entertainment.  I don't think anybody believes that those giant historical epic paintings are documentation.  They are an acknowledgement, and they are meant to evoke an understanding on a lot of levels, and a feeling.  But they are not journalism; they are not a diary; they are not a report from the field.'
Alastair Caldwell, Hunt’s chief mechanic at McLaren, served as a technical and historical realism consultant on Rush.  Stephen Mangan, who plays Caldwell, had both the advantage and the challenge of having the real Caldwell’s presence on set: 'It was fantastic to have the real guy right there.  Fantastic and slightly annoying, because if you get anything wrong he’ll go, "No, it wasn’t like that".  So I’d have to say, "We’re making a film, not a documentary".'
'We’re making a film, not a documentary.'
Feature films of necessity have to select and shape the facts to fit within a two hour time frame, and to ensure dramatic interest remains high throughout.  No matter how dedicated to the truth the film–makers are, they will be forced to change, adjust, compromise.  
· For each of the following facts or incidents, explain briefly how they were handled in the film, and suggest why things were changed.  Use your own paper or the worksheet.
· Lauda began his Formula One career with March in 1972.	
· Alexander Hesketh founded Hesketh Racing in 1972.
· the 1973 season saw Hunt finish in 8th position and Lauda in 17th	
· Lauda clinched the 1975 title at Monza.
· Hunt proposed to Suzy a few weeks after their meeting
· Hunt came 4th in the American Grand Prix in 1975
· When Lauda met Marlene Knaus at a party, he dropped his girlfriend of eight years for her.  
· Hunt's win in the British Grand Prix was disallowed and the points went to Lauda.
· Hunt and Suzy both went to Gstaad skiing – after Hunt had signed for McLaren.
· Lauda, who headed the drivers' safety committee, called a meeting to cancel the German Grand Prix a week before the race because of general safety concerns.
· After his third place in Fuji, it took Hunt some time to accept and believe that he was the new world champion.

· It is generally agreed that Hunt and Lauda were much better friends than the film suggests.  Why would the screenplay have emphasised their rivalry at the expense of their friendship?
