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(See Student Programme for the text that the questions are based on.)
1. Logan describes the book as 'elegiac' and 'poignant'.  What do these words mean?
elegiac: expressing sorrow or regret in a poetic way; poignant: causing a sharp sense of sadness, pity or regret
1. What does Logan say is the main difference between writing a book and writing a screenplay?
A book allows the writer to take the reader into the head of the character, to share their thoughts.  In film, thoughts can be only inferred – from body language, facial expression and filming techniques.
1. Why did some aspects of the book have to be left out?
The book has 500 pages, though many are illustrations, and the story needed to be trimmed to fit a reasonable running time.  Too many plot threads and too many characters can be confusing in a film.  And a film needs an antagonist.  The story needed to be streamlined, to flow more smoothly.
1. What was the over-riding principle that guided Logan when he was writing the screenplay?
To stay as true to the spirit of the book as possible.
1. What kinds of characters interest John Logan?
Characters who are 'broken', who are unhappy and who need to be made whole again.
1. What is the danger with flashbacks in a film?  How did Logan deal with this danger?
If the audience gets too involved with the narrative set in the past, it may be difficult to re-engage its interest when coming back to the present.  A way of linking past and present is needed. 
For the F/B to Hugo's father, he used Hugo's thoughts to provide the link: he looks at the automaton and remembers.  (Scorsese added the sounds of the film projector to provide an aural bridge.)
1. 'We wanted Hugo to be a cornucopia of cinema.'  Explain what this means.
A 'cornucopia' is a 'horn of plenty', a metaphor for something spilling over with goodies.  Logan means that they wanted to fill the film with as many aspects of cinema, as many techniques and homages to cinema, as possible, to make it rich and varied.
1. 'I had to write vignettes to dramatise them.'  What is a vignette?  Identify the vignettes.
A 'vignette' is a small story or descriptive piece within a bigger one.  The story of Mme Emilie, M. Frick and their dogs; the story of Mlle Lisette and the Inspector.  Indirectly – the policeman's troubles with his wife.
1. Logan describes the basic narrative as 'a very austere and serious story'.  Explain what he means.
'austere' means plain, simple, humourless, suggesting hardship
Hugo's story is a sad and simple one – a boy is left an orphan, his uncle disappears and he is forced to fend for himself.  There isn't much to be happy about in his life.  M. Georges's story is an equally sad and simple one: an old man, living in poverty, mourns for his former life when he was creative, successful and happy.
'Hugo has voice-over narration, flashbacks, a dream-within-a-dream segment, silent sequences, flip animation, and even scenes that recreate early 20th-century filmmaking techniques.'  
· Identify at least one example from the film of each of these. 
V.O.: M. Labisse gives directions to the library [32]; Papa Georges's story [44]; Isabelle has the film's final words [50]
F/B: Hugo's memories of his father [11]; Rene Tabard's memory of his visit to the studio [34]; Papa Georges' story [44]
'a dream-within-a-dream': Hugo dreams of the train – wakes up – but is still dreaming; he dreams he turns into an automaton [38]
'silent sequences': the opening two shots – of the station [1] and then following Hugo [2]; Hugo's following Papa Georges home [9]
'flip animation': when Papa Georges looks at Hugo's notebook and flips the pages so the pictures of the automaton look 'alive' [4]; the book in the Film Academy Library [32]
'scenes that recreate…': René Tabard's story [34]; Papa Georges' story [44]
