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The dominant aspect of the style of this novel is the use of motif, symbolism and imagery.  This contributes to an allusive and evocative narrative, with constant echoes of other plot threads or characters.
Another significant feature is the use of letters and excerpts from newspapers – printed in italics – and the excerpts from the story of St Hilla.
The Point of View is best described as a variation on the Third Person Limited; although it shifts from Colette to Malcolm to Ruth to Patrick, it is limited to those four main characters.  No other POVs are given.
1. Read carefully the three paragraphs on pp. 84-5, from "On the train. . .” to ". . . of a wrist."  Write a detailed analysis of the style.  Comment on vocabulary, sentence structure, any language devices and figurative language, and on the mood.  Comment on ways in which this passage links to other parts of the novel.
Vocabulary
1. Some vivid verbs and participles: stroked, snapping, buttoning, hurrying, striding, amplified, jolted
1. Mostly concrete nouns: cases, newspapers, clasps, letterbox
1. Few adjectives: brassy clasps, ‘crisp news’ (rather than newspaper); ‘dozing commuters’ 

Structure/Syntax
1. Juxtaposition of words creates interesting and sometimes surprising images: ‘crisp news’; ‘cool embrace’ 
1. Pre-modification: 'blue-etched inside of a wrist' = lovely, and effective
1. ‘Cool embrace’ – double meaning for cool
1. Variety of sentence structure.  Simple – He recognised nobody.  
1. 'Just as they . . .’ – series of actions strung together in a compound-complex sentence recreates the actions of the commuters.
1. Minor sentences: 'Not at the platform. . .'
1. Variety captures the reactions and responses of Malcolm.

Imagery/Devices
Some lovely surprising images: often linked to motifs 
1. transferred epithet:  crisp news 
1. simile:  Like a pair of silhouette faces that suddenly become a white vase, the fish were defined by emptiness, by the clear ocean between them. . . 
1. like an insect – connects to other references to people as ants
1. personification:  a tui preened its parson's heart [167]
1. personification:  grim trackside houses [85]
1. onomatopoeia: snapping
1. motifs: accident, vase, ocean

Tone
1. follows Malcolm's feelings – he is startled, then deliberately detaches himself
1. words like 'startled, spun round, hurrying' capture his nervous response. 
1. then the focus shifts to 'concentrated, cool, space, emptiness, never touch' – as he distances himself from the event
1. noisy, more movement as he is brought back to the reality of the carriage – more matter of fact: Malcolm decided.  More hesitant – Perhaps.

[More style questions are included in the Close Reading Task Sheets.  A style analysis checklist is included as an appendix.]
