[bookmark: _GoBack]More important than any formal structure are the patterns of action and characters in the play.  
1. The basic principle underlying the construction of the plot is one of parallel and contrast.  How many examples can you identify?
The two dukes are contrasted in their attitudes: one abuses his usurped power, the other finds good in everything.
Fraternal enmity: Duke Senior/Duke Fredrick || Orlando/Oliver; contrasted with cousins closer than sisters.   
Act I emphasises male rivalry and competition: between Orlando and Oliver, between the two Dukes, between Orlando and Charles; contrasted with female intimacy, between Celia and Rosalind (though maintained at some cost).
Court vs. country: the rivalry at court is replaced by co-operation (though this isn't as simple as it seems at first).
Love at first sight: Rosalind/Orlando || Celia/Oliver || Phebe/Ganymede, contrasted with love after wooing: Touchstone/Audrey, Silvius/Phebe.
Till III.v, the separate lovers are simply parallel stories but they are knitted together when Phebe falls for Ganymede.
Three paralleled – and contrasting – courtship scenes: Touchstone and Audrey [III.iii]; Phebe and Silvius [III.v] and Rosalind and Orlando [IV.i. 60ff.].  The low pair, the romantic high fliers, and the middle pair.  
Two languishing lovers: Rosalind [III.iv] and Silvius [III.v]; contrasted with the romantic love song sung to Touchstone and Audrey [V.iii].
Poems on trees – read by Orlando (sincere), Rosalind (embarrassed? touched? amused? thrilled?), Celia (critical but sympathetic); parodied by Touchstone || Phebe's letter
Two – even three – mock weddings before the real one: Touchstone and Audrey [III.iii]; Rosalind and Orland [IV.i].  Rosalind's attempt to make Phebe care for Silvius can be played to visually parallel the others ("Down on your knees…" [III.v]). (See next page)
Misfortune: Orlando || Rosalind both endangered by their virtues
Orlando is rejected by Frederick, welcomed by Duke Senior.
Two shepherds: one real (Corin) and one literary (Silvius)
Three 'clowns': the witty court jester Touchstone; the melancholy Jaques; and the simple country clown William 
2. There are several instances of eavesdropping, of characters overhearing others.  Identify them.
Adam is asked to witness Oliver's treatment of Orlando. [I.i]
The First Lord reports that he and Amiens spied on Jaques as he lamented over the dead deer. [II.i]
At court, Celia's maid is reported as overhearing the two princesses talk about Orlando – a report of a report of eavesdropping. [II.ii]
Adam reports to Orlando that he overheard Oliver plan to burn Orlando in his lodgings.  [II.iii]
Rosalind and Celia listen while Silvius talks to Corin. [II.iv]
When Celia comes in reading a poem, Rosalind, Touchstone and Corin all "stand aside" so they can eavesdrop. [III.ii]
Rosalind and Celia overhear the exchange between Orlando and Jaques. [III.ii. 240-280]
Jaques eavesdrops on Touchstone and Audrey – and steps in to stop the mock wedding.  [III.iii]
Corin takes Rosalind and Celia to eavesdrop on Silvius and Phebe – and here Rosalind steps in. [III.v]
3. On a number of occasions, characters report events.  Note these, and suggest why this is done.
As well as the examples mentioned in qu. 5 above, 
Charles reports the news from the court; and of Duke Senior in the Forest of Arden.  "They say" suggests rumour, which may not be reliable.  
Le Beau relates the tale of the three lads who wrestled with Charles.  [I.ii]
Jaques relates his meeting with Touchstone. [II.vii] 
Rosalind tells Celia of talking to her father: I met the duke yesterday and had much question with him [III.iv].
Rosalind and Celia discuss encounters with Orlando that we have not seen, and other things he has said: O!  I have heard him speak of that same brother.  [IV.iii]
Oliver relates his rescue from the lion.  [IV.iii]
Jaques de Boys relates the conversion of Frederick.  [V.iii]
There isn't time to include all these scenes within the action.  It also allows the characters to add an interpretation or comments as they relate the story, and so add perspective.
